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DEDICATION

Dedicated to the 'AFRICAN MOTHER', my mother, from
whose breast milk (water of life), I suckled in the desire to
achieve greatness is all my endeavours

AND

My father, whose dedication, conscientiousness, diligence,
consistency and industriousness to duty, I intuitively learned to
emulate.

THE AFRICAN MOTHER
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A Fotobiography of Professor W n kad S. Ganagana sincee i o

1968 in class one

Memories of old school mates.
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A LADY IN NEED OF COUNSELLING

AN ATTRACTIVE OR PLEASANT SCENE
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A REPELLANT SCENE

In either of the above scenes, the counsellor is saved the

problem of going the extract mile, in wanting to convince

the client with abstract thoughts of pictures and scenes,

that are not visible but can only be imagined and assumed

to have been understood.

Illustrations (sketches and drawings) on the other hand,

help to communicate to the communicattee, graphical

details or outlines that better buttress or explain the

subject matter as in architecture and engineering details

as well as other disciplines.

This layout could be on paper, a panel, on the wall, on the

ground as well as on any other legible surface as was the

case with the cave arts. Illustrations have gone a long way

in helping every other subject discipline in the academia.

Illustrations in
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EGYPTIAN HIEROGLYPHS

Mr. Vice-Chancellor Sir, artists do not draw, mould, carve,

paint or write in vain. Any artist you see performing any work of

art is inspired by God. Our works are guided by the Almighty

God Himself, when He commissioned and sent us out directly

as ambassadors as recorded in the Bible, the Holy Book, the

Book of Books. Today, I wish to open your third eye or what I

refer to as the philosophical eye, to a portion in the Bible.

Respected Ladies and Gentlemen, some of you may have
perused the Bible severally but did not take note of this all
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Ozidi Bust T b s n ma (Seven Head monster)i i o o

GANAGANA - OZIDI & TIBISONOMA WITH STUDENTS AT WORK

In the light of the foregoing, I wish to crave the indulgence of all

parents and guardians to henceforth, allow their children or

wards to freely draw and perform all other aspects of Art, until

such a time, they decide to specialise, because, it is an

injunction from the Almighty God Himself, not from any human

being.

Mr. Vice-Chancellor Sir, our works are guided by one
theoretical temper or the other. Therefore, I have brought to
the fore, this pictorial narratology of what most of you
already know so well, must have heard about severally but,
have all along been kept in suspense, abstract imagery and
sometimes optically illusioned. You have been familiar with
the Ozidi play and Ozidi Saga, collected and translated by
John Pepper Clark, Africa's
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Ozidi in Ecstasy on Egbesu paraphernalia
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THE OZIDI SAGA(TOLD IN SEVEN NIGHTS)

THE DRAMATIS PERSONAE

All along, not much work has been done on the factual identities of

the dramatis personae. There has been……..only Ozidi senior (as in

the play and saga) untilAgbogidi the nude.

Ozidi senior

Temugedege

Ozidi Junior
(The Actor)

Or ami i

Or a (Ozidi junior'si
mother)

Ofe, the short
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Oguaran, the giant T b kaw ni ori i e
Bouakarakarabiri

Emgb perei
(the Scrotum King)

Odogu, the ugly
Az zabifei

(the half man)
T b s n ma (the seveni i o o

headed monster)
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Az ma andi
Az mar tii o

Ag n di or T b kadeino o i i Small-pox king

Agbogidi, patu, patu
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THE SAGA

Though the procession to the stream and the sweeping.

Egberiyo – yeee

The Procession to the Stream

The story teller leads the procession to the stream. This

procession is made up of very good and trusted dancers of

youthful age. The procession drums and instruments echo

musical concerts that herald the approach of the wrestling

season, which was and still a major festival in Orua in the

Tarakiri clan as well as in Iz n land. This procession usuallyo

starts from the town square which is also known as the market

square and also the arena for such recreational activities.

The story teller leads the procession and is closely

followed by seven virgins bearing covered earthenwares. He

also has some two helpers or attendants who assist in relaying

any desired message or activity.

The procession drags to a halt at the waterfront of the

stream. Here, all the seven virgins kneel down with their gifts at

the edge of the water, clad in white apparel of sleeveless

blouse and wrapper tied from the waist to slightly below the

knees. The story teller and his two assistants are also clad in

similar tunics. All other followers and dancers would also be in

similar white apparels. The orchestra managers too, are in

similar white attire. Here, the story teller takes from each virgin,

her covered dish and deeps it in the water one after the other,

as they hold out their dishes of offering.
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Procession to the Stream
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Old woman sweeps arena
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senior further pleaded with them that they were well

aware of the Iz n tradition in which, a junior sibling cannoto

ascend a throne when the entitled senior was still alive. All

these plea fell on deaf ears, and Ozidi senior already found

that, there has been some conspiracy somewhere along the

line. Despite his persistence in making them see reason, they

refused and pressurized him to implement their decision. Ozidi

senior was further beaten below the belt, when his elder

brother, Temugedege the embile, raged on him and accused

him contrary to his expectation that, Ozidi senior was envious

of all that would become of him if he Temugedege was

enthroned as king of Orua.

Town crier of Orua, relaying a massage to the people
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council of state of ORUA
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Ozidi senior dresses up and rushes

out for war, igboring Oria's appeal
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Ozidi senior is Decapitated (see his cap of seven eagle

feathers and powerful sword lying helplessly).

When they had clubbed Ozidi to death, they could not

decapitate him, as his body still had the remedy against cutlass

or sharp objects. After several attempts to severe the neck and

found it impossible, the warlords sent word to Or a his bride toi

send down the remedy.
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wrapped and covered with coco-yam leaves; unknown

to him. Fear and cowardice would not let him open it. But Orea,

who had been very suspicious right from the on set, boldly

uncovered and exclaimed – it is your brother's head!

40



she was heavy with child. She further assured her of

security and safe homeward journey to her mother's town

ododo-ama, with her as guide and that she and Or am , heri i

mother, were contemporaries in the same society (coven).

At the foreground is the helpless beheaded head of

Ozidi littered around with coco-yam leaves.

While at the background, Or a had already tied thei

deadly knot, but for the quick intervention of this only friend in

need, her mother's friend and colleague.

Oria ami
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odoama, with peers
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Tibi eni
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T b kaw n has a big catch-Ozidi juniori i e i
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drink to complete the recipe. While this was on, the

commotion caused by the coming together of the different

ingredients – the sound of the hornbill, the screezing sound of

the iguana and the champion male monkey attacking sound

erupted. These hilarious aweful sounds cris-crossed by the

cauldron sound of the boiling pots and the heavy pounding

sound of the mortar and pestil, became so dreadful and

threatening to any opponent, that may dare young Ozidi for a

deadly combat. Next, T b kaw n took young Ozidi and Or ami i e i i i

into his shrine for the invincible remedy against bullet wound,

cutlass, sharp objects, such as spears and even beatings from

clubs and cudgels. Unlike late Ozidi senior's concoction, this

was an improvement and had an added advantage over past

ones.

Ozidi junior pounds concortion heavily while
Tibikaweni supplies the means
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T b kaw n slaps Ozidi junior's mouth, widens like ai i e i
hippotamus' and swallows all the pots and concortion
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bring him his sword any time he was in trouble, or

whenever he was tormented by his enemies in her absence.

Until Or am calls his name, the sword would never emergei i

from his stomach. Whenever she aroused him by calling his

name three times, as well as told him, she had brought him his

sword, just immediately, would his bowels boil furiously for the

sword to emerge straight with full force.

Or am so designed it that, it was only herself that couldi i

arouse Ozidi junior with his titles and information, for his sword

to proceed from his stomach. The reason for this was to cubb

excesses on the part of Ozidi junior, and also, not to enable his

enemies have access to this unique sword.

The two followers of Ozidi junior
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Ozidi junior spreads across the road to the market
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Ozidi junior's combat with Agbogidi (patu, patu) the

nude
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Ozidi Junior meets with Oguaran the giant
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Ogidi junior defeats Oguaran the giant.
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dragged on for so long, Or am had to make some morei i

concerted effort. At last, she was able to get at the remedy that

could bring Of 's vanishing spells to an end. Her remedy wase

able to uproot and dismantle all of Of 's battle shamanistice

means.

Ozidi cuts off Of 's head – everyone runs for there life in awe ande

fear. Or am  prays for her son to regain consciousnessi i

– possessed.
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Emgb p r (Scrotum king) leaping in actioni e e
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The Seven heads of T b s n mai i o o
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Ozidi and T b s n ma combati i o o
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Ozidi junior defeats T b s n mai i o o
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Details of Ozidi junior (Unconscious) and mother in

attendance
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Details of Odogu (Unconscious) and mother in attendance
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Or am  and Ag n di helpless and counselled by T b kaw ni i o o i i e i
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Oriami and Agonodi in mid-air combat over who to get the

herb of life.

75



Or am  falls back in her haunches and is dying, badlyi i

injured by Ozidi junior's sword
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Ozidi Junior and Tibikaweni's combat
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Azema the mother and Az mar ti the sone o
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Ozidi junior in danger amidst Az ma and Az marotie e
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Smallpox king gives a push-off order to his crew as he
paces the shores of Orua
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'life', they were no match for Ozidi junior who had been

angered to his bone marrow by what he suffered from, in the

hands of small-pox 'king'.

Ozidi Junior tears 'Small-pox kings' Retinue into Pieces
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